e

A

Ly

| ,“

EVENING PUBLIC LEDGER—PF

. -_—

N

—

" Che Daily Movie Magazin

| CLOSE-UPS of the MOVIE GAME |

By HENRY M, NFELY

The Chameleon Hasn't a Thing on Lon Chaney

E day some scenario will have ita scenfe sottings in the stock yards and
they'll need an actor to play the part of the squeal of n pig. They'll call on

Lon Chaney,

l - - — '
___YOU'D NEVER BELIEVE IT, BUT THESE ARE ALL THE SAME MAN, AND HE'S NORMAL

; |
I don't know how he will make up for the part, but I am willing to bet

that when you gee It on the wereen, Chaney will logk exactly like the squeal of a
plg sounds, <

We've had n good many articles on this page telling young nspirants to
movie honors all the secrets of make-up, Thaot is, the writers thought they were
telling all. Dut they really stopped just about where Lon Chaney begins and

they couldn’t gon any further becanuse nobody kuvws liow Lon Chaney dJoes the |

things be does with make-up.

In fact I'm told that Chaney himself never knows just how he is going to do
18 until they are ready to shoot und Le Is In bis dressing room confronting him-
palf in his mirror.

It's safe to say that no actor on the today has p'.n}'eld such an
astonlshing varlety of “freak’ parts as Lon has¢, All of the ordinary character
work 18 an old story to Lhim, Tle has run the whole well-known gamut—though
I never eaw i gamut —and I eun funcey bim lookiug bored to desth now when le

serec

discovers that his new part dovsn’t enll for anything wore difficult than playiug a |

Jocomotive or a spark-plug in s tivver
He has been a eripy a legless man, a blind man, a fat man, a lean man,
old, young, tall, short, rich, poor and just Lon Chanes. He has changed his
oolor more often than the justly famous chameleon,
- - .
meant, { would say that
Look

F I knew ezxactly what thy
Lan Chaney s profean
ot up for

word ";)Fuf-'ﬂ':”
but I haven't a dictionary handy.
raldine?

» . .

in New York I hud n chunce

me, wall you, Ge
E other day
Neilan's latest picture, *‘Bits of Life."
ome character that jumped right out of the screen and hit me between the eyes.
He was a Chinsman. He was the most Chinese looking Chinaman you can
fmagine. e was so typleally Chinese thut the thing which astonished me was
that they were able to make him act with all of the best traditions of American
standards,
“Where did they get the Chinlk? ' I asked the man who was showing me the

pleture.

to sce n few feet of Marshall |
In the glimpse I had of it there was |

“And how on earth did ‘Mickey' Nellan ever put him across like that*" '

“Clink nothing,'" sald my friend (press agents are always your friends as |

deng ns you're on 8 newspaper ) —"Chink nothing. That's Lon Chaney.’ )

And it was. You'll see a picture of bim in his Chinese make-up on this
page. lLook It over und
And then look at the ot
blance awong them, Yot they are nll Lon Chaney

And it s no mobile wask that be wears for this Chinaman’s part, He actually
bailds up his face as you see it in the picture. Over the surfuce of his cheek
bones he lays as much putty as he can earry and still keep them elastic enough to
move with Lis changing expression,

Then to get them still higher and accentuate the Oriental type he uses two
Wwell-chewed -up wads of chewing gum, one on each side between his gums and
his cheeks. He has to hold these in his mouth during all the violent scenes he i
called upon to play in “Bits of Life.”

" - .
fhe

ou ran make

has that the #ape actor
hasn't. littlg changes in your make-up

every night, On the sereen pow can'f, You start with ichiskers having
hairs that straggle araund the edges in a cevtwin way and ecvevy doy
during the aiz or seven weeks of the production gou've got to make those

hairs stragale in exactly the same way or clse the diference will show n

the close<ups, You can’t change your fa tni geagraphy in the movies,

- - -
CM\NE of the hardest make-ups 1 ever carried aver was that of King Canute,”
says Mr. Chaney. “‘He wus haiey of face and breast and besides I had
to use putty to build out my nose and checks. One day I tried wax instead acd
when the sun got hot my nose begnn to ran, lterally,

“As for my hair, ‘'I'm glad it's all there,” as the poet =ays; ¥et in character
parts life is just one wig after another. 1 have had all mine made especially and
I keep them lInbeled nnd carefully stored, baving them examined once a month
to fight the moths, I have a collection of more thon one hundred of these wigs
and you'd be surprised to know the Investment they represent,

HERE'S one difivalty sereen acto

fin the stage

*You know, one of the most effective of all disguises is the hair and the way |

fm which it is combed
make sllvery hair 1 use neck-white, if you know what that is.
aluminum, but that shows too much on the sereen,

“Of course, make-up goes mueh deeper than mere wrinkles, whiskers or
greass puint No, T don’t mean thonght this time, although that iz the prin.
cipal part. I mean you must study all the previous history of the character and
realize its cffect on his plivsieal being.

“For tnstance, in playing o music master who constantly led an orchestra
with his bow or baton I made Lim appear oll through the pieture as laving one
shoulder just a little higher than the other. Men in different walks of life have
Uttle differences in the manner in which they carry themsplves
are psychologieal effects and others come from the nature of thelr eccupations,

““One of the most ditficult characters I ever played from the make-up stund-
point wns that of a blind boy, All through that pleture in order to ook blind I
had to roll my eyes elear up In what seemed to me to be the very top of my head
DId you ever try to do that? Try ¢t and then at the
aaturally, You'll get my ldea then

Some prople use

Home of these

spme time try to act

D LIKE to take aonie
I'd like kimi to teach me to make wp as
to uge it around the fivst of cacli month u

lessany tn thiy save of stufl fraom Lon Chaney.

I want
frem the Wil callectors come in.

Daily Tabloid Ta(l/;;!o Fans
on Breaking Into the Movies

a bhreath af thin air,

By JOHN EMERSON and ANITA LOOS 1

Principles of Make-Up for {Irn'iv Camera

The authars af thia serica are the
#mmn Emernon and Loax, whn hiave
weritten some of the mast syecessful |
'.”ﬂfnphur!. They now full the grepse paint of the faee
eharge of all seenarine for Constance The process (8§ roversed for the Jowet
Talmadge. Yid, whieh 1« darkest nt oilge and
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Director Ten Years, Now
f

Aithongh #n  director for noy
Heal hud  never appeanred in

e i before Louis I3
nn important role in ‘A
1or starriug  Anitn
i Fidwin Corewe diecetod
Lk Intter hed under Mre. Bieal vears
: Wl the | ORO ben the two met in Los Angeles
fngers. cover every bit of the fuee from LCOPHE. Mo Carewe insisted that his
the collar line to the halr Hr exnctly
“’ill"ll Yo have g smoorl, Oven Kur N !""|-'-L' for and indueced him 1o

face of growse puint, 1 Miss Stewart's support
film powder wpon it pae bt in
with a powder peff. There nre a now
ber of varivtios of grouse paint anid by
ehanging the grease tint before apply’
int the powder you  can darken  or
] ten vour complexion in wecordance

with your pure

B('fﬂrﬂ going further, make
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foce and that i
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tinn irndis Alvin
Wiyvokoff ot the
Lawlin stendm] trip

E eyes nre the most imiportant e N
BEPressive foutures The moke oy Pl Lkt

feb relntes 1o thewm is all

B You st axeeetnlin by actual
correct with wiiel 1o i
molr eyer.  Aluost cvery eolor ts (el
BB the effoct seens to viry with dif i lorty
mt faces. Black, blue, green Lrown nddition there
M ored are wll used, in ovarving pro || by
and mixtures, by different wc-

wsure therp
it ke up's sur- 3 )
gremse has left o Fouols
chief of photography
" s 0w
i

it Whitoes, one of the high
intainw i the United States
Wyvekalf, his s

(LIRS

tiedin, Wi

und

| wistant
to repch the moun -

e
1o -
Wl twa

volor |
LR T LT (110

wipte neoded o

feetr of 1l In
wora days of packing
mule the mountain region

ured  oniy

into

I nlways make my own hair serve when 1 can and to |

with all the attendant hardships,

g of the upper eyelid is

|
ell me if vou would have suspected it was an American, |
pictures in the group and see (f there is any resem- |
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GARRULOUS GARRY
e nd. Vil ¢ . ) " I
SAYS BEN TURPIN
v Y 4 4 Al -y
ISSTAR OF ST ARS
By HELEN KLUMPIL
,uSt"mI:I:nI:\' told other
| day,"" Garry announesl, her eves
flndiing with arger, ‘“‘that  Whallace
Reid woes thg most populnr man in the
moavies,"*

“And I sippose your defendid the {1tle
for Dick Darthelmess,” 1 offered,

She lookedl at me coldly, ns though
she despaired of me, too, losing my |
genses,

“Of coursn, they're hoth awfully poap-
ulnr,'* she admirted. " But when vou're
!nlk_my; about the most populnr, elimi-
| mating Charlie Chaplin, of coupse, ns n
sure winuer, you hiave to give tiest ion-
ors to Ben Turpin, Wiy he's much the
most popular star.  Just go to any the-
atre where one of his pictures is show-
mg nnd see i the aondience doown’r nll
but rise from their ceats to ehieer him.,

Ihe funniest thing I over heard
ahout Ben Turpin happened just vea-
terday, A club of women who hnad never
written or acted or anything, but who
nimitted that they knew just liow 1o
uplift the drama, gave a lunchean gt
which the guest of honor was a faimnous
woman writer,

L] - L]
GMUEY tulked about the inner

) ing of this play, and the svmhbolie
significnnee of that until she got so
hored thar s=he eould hardly stand i
Thes hind j

reply Selid

me  the

Ll’-\' CHAXNEY holds all screen ree-
orda for the wide variety of eling-
acter parts he has ployed. s aelijove-
ments in make-up are famous gmong
movin petors and oetresses, but Lie lind
adided one to the Tist whieh s §
t begun to rave nbount Jo- the most romoarkable of all, 1
’ . krout's performance of ‘Li- part of n Chinaman in ' 1is of Life."
Hom'—1t nirobably  wouldn't by The pictures here show him making
[ raved nhout him if they'd known up as the legless man in “The en-
he neted in movies, too—when the guest alty.”* ns the Chinaman with Lis hLigh
of hanor gat <o bared that she felt she, checkbones  built up of putty outside
couldn’t stand It nny longer. nnd cheowing gum inside, nmd nlmost pns

When the woman next to ber asked himself in the part of the sturde
her who she sonsidered #the grentest in “*Nomods of the North.™
actor in America, she answered frgnily
|and dmmedintely, ‘Ben Turpin,”  The
womnn pretended nt firse thor she dind
never heard of him, but Jater that after-
neon when the guest of Lonor poussed
| hop saw the woman's two
Noung sons ot in the front sard play-
ing, and what Jdo you suppose they
Wre -]lull‘:l.:l‘”

A bine Pt
Imitnting

Garey replivd

menn-

Lirat

page  tells

something of Chaney's
methods

French City Uses Movies In School
The eity fathers of
Fraonee, have decided to
cinemun as a practicnl m
[ demaniled tion in all the pulili 1
Ben Turpin, of e they have voted o e
for the necesary machin

Liogee slie
=aint- Eticnnoe,
rofduce the
of instrue-
To this
dnsnnry sum

_ FOR YOUR SCRAPBOOK OF STARS

|'..:]:

FACK, |

Mnyer |

tvpe |

LILA LEE AND INER SISTER MAR GARPT
K

pioneer

The article at the beginning of this |

[ amd direction

CONFESSIONS OF A STAR

As Told to Inez Klumph

CHAPTER I

AM not going to repeat seandal, I

am not going to skate on thin ice,
implying things that are not fit to tell,
or telling things which will make yon
feel that the worst rumors you have
heard about motion picture people must
have been true.

1 am just going te give you a real,
true picture of what the world behind
the screen is really like., 1'm going, to
tell intimate things about some of the
ylavers, things that have never before

en told in publie, that T believe will
convines you that we are real human
beings in this land of the silver sheet.
1'1] have to use fietitious names In some
cases, of course, beeause it wounld be
embarrassing for those of us who are
most concerned If you knew our real
ones, Perhaps you will be able to rec-
ognize us in spite of this change of
name. Dut whether you do or not I'm
gure that you'll be glad to know the
truth about the people you see in the
movies, ;

“My life has fallen to pieces in my
bands—and I ecan't patch it together
ogain.'’

That's what Isabel Heath rald to me
only a few days ago—beautiful lsabel
Heath, whose diamounds and emeralds
are famous in two countries, and whose
siquant Jittle face and golden hair are
Luown over half the world. She's been
n star in pletures for several years now,
and when she goes anywhera in publie
whe almost needs a bodyguard to keep
people from mobbing her,

Yet there she sat in the window of
my living room, looking out over Iiver-
side drive and the Hudson, and sobbed
as if her heart wonld break.

out the way you have, Diana,”" she said
at Inst, as the steiking of a clock re-
minded her that she was due at the
studio. **You're n star, too—but you're
happy. You're going to marry the man
you love, who's madly in love with you.
You have your own company, friends,
money—everything, Nlee people won't
ﬂﬂﬁ{millh’! with me, yet if they only
knew it, I've never done anything
wrong ; I've just been a fool, that's all.
Oh, rwlsh 1 could go back to the time
when we were all together out at Fine
Arts four years ago—I'd do things dis-
ferently, 1 can tell you!"

And watehing lber as she ndjusted
the ®Mables about her throat, nngl drew
her gloves on over the great, glimmer-
ing jewels on her hands and wrists, I
wished, too, for her snke, that we eould
go back to that time when we were just
starting in pictures,

There were n lot of us out at the old
Fine Arts Studio in Los Angeles—Col-
leen Moore, Mildred Harris, Pnuline
Stark, Marjorie Daw, Carmel Myors,
Winifred Westover, Seena Owen, Dor-
othy and Lillian Gish, Constance Tal-
madge, some of them gtars then, of
course, to all intents and  purposes,

% Douglas Fairbanks wans there, too, so

SCREEN DEMANDS
. NEW ACTING ART.
| ASSERTS MOROSCO

By OLIVER MOROSCO

| HICII requires more of the ncetor—
the sereen or the stage?  With the
growing discrimination between neting |
and action, 1 believe that the searching
rays of the projecting machine demand
finer artistry than the glare of the foot-
lights, The sereen nctor has more to |
Ygot over.'' |
The eontemptuous estimate of the |
vounger art ix softening under the jntel-
ligenee being  applied  to the screen
deama,  Admitting that “panning ple- |
tures™ is still a popular pastime, much |
tn the same fashion that the gutomobile
wis  the vonventionnl joke, the silent
[drama  is  undeninbly - making  raphl
strides,  “'It should: there s room for

improvement.”" 12 an  obvions  retort,

Granting this, oo, the fact remains WOre money is to be expended on the | they paired us off for dressing rooms— |
I]'I’n:l!la‘Tlnll of Cervantes' immortal wouk [ o tidy girl and one who wasn't so neat, |
than ever has been devoted to the mok- |l'ullwn and Mildeed had been given one, | ndag

| that it js.

Pictures, relying so much upon me-
chanies, have progressed only as the
selence of photography, elactrienl lght-
ing andl physieal arvungement permitted, |
Years have been spent in developing the |
|tools of the nrt. Tt §= natural, there- |
fore, that there should lhave been a
striving for spectacle and “effects'’ to
the negleet of the deama itself,

But today the pletires are swinging
back to the “stope™

progressive  peramiding,  And to vis-
unlize the deama, o uew school of acting
is voming to the screen,

~The first fidea that there must be ne-
tion, netion, action iy giving way to the
pdemand for acting. peting and still bet-
ter acting.

We new  subthay  instead of
obvious pantomime.  More eonfidence s
repagsed in the nudienees” mentality hes
cauge  the picture-makers themselves
| lnve more contitdencs in their own abll-
(iry to portray instead of dingiram.
| - - .

G”Illi pletare qualitsy
| keenest need of

The so=culled sepoen Tirerature"* mny
nat have kept poce with the development
of the mechanieal anid acting hranches,
I believe that the expnusion af stage
ploys of the right sort come he nearest
(to the solution at present

This has been proved by the notable
fuceesses based upon adaptations and
the pemnckably  high prices that have
been poid for pieture rights to foot-
light classles,

Bur this does not mean thgt the
sereen must follow the stage, A proof
of this s that “'Rlippy MoeGee,"" which
wo huve been filming in the natural set-
tings ot Nutchoz, Miss., mny reach the
East hefore the stuge ploy, which has
bewn seen only on the Const go far,

see N

storics are the

New Machine Controls Projection

The- telal of a new Instenment -
vented by Plerey Clinndy wos held nt the
Thoatre des Champs Elysess wien a
film revae entitled “Asmodee 0 Paris"
win presented on the sereen. The ohject
of this new lostroment, which is called
the visiphone, is to control the projec-
| tion of the film so that the picture absno-
hitely will synehronize with thes musie,
The apparatus s placed in the orchestea
with eleetric wires running Into
operator's booth, Dy means of un eloe-
tro=magnetic brake the speed of the film
Is regulnted, T ds elabmed that the new
instrument  prevents  the musie  helng
ahead of the pleturey and viee versa, the
synehronism belng controlled h_\ thie
conductor

| Ethel Clayton Starts New Vehicle

Ethel Clayton has eompletod  Exit
Pthe Yamp,”  from  Clore Weringor's
origimnl story, which «he hoas been mak -
ing, under the direction of Frank 1y
son. In a week or ten davs she will
start work in **The Oradle.”” an adapta -
tlon of the play from the French
of Eugene Brieus, 2

’ - 1 !

X
4 E

: with drnmntic val- |
ues glven their proper pelations in the

the |

'was Bessie Love,

| But none of them seemed very big
Uand important, Bessie and Colledit nnd
{1 all lived near ench other, and morn-
ings the ones who were ready first would
c¢limb over the back fences and meet Il:nt!
other one, and we'd all go to the studio
together. Colleen and 1 were laughing
about it just the other day, when we
went to see her newest picture, in New
York.
] Bobby Harron was there, too—Bob-
by, whom every one in the Industry
loved. My heart warms to the memory
lof Bobby for a very speeinl renson; he
introduced Derry Winchester to me, you

Many Famous Characters
of History Seen in Film

The dressing-up jdea evidently liag
found a permanent place in the ney
style  Christie  Comedies, ,\Iﬂnnl#h
“Exit Quietly," the fifth picture in
the new sevies which Chyistie is mnking
18 in no senge n burlesque of anv his.
torical play, many famons charaetres
of history arve there, dolled up in all the
regalin: of their periods.  “Mr. wsnd
Mrs."" Anne BDoleyn are aquite chummy
with Napoleon; the Devil dances with
Iingmm' Dahlgren ns o Muid of Orleans
while the Queen of Sheba and New York
Fellies girls on the half hose mingle
with carefeee abandon with a Prigoner

fof Zenda and others of romantic hise

torvieal fiction
““Don Quixote” to Be Filmed

. “Don Quisote™ is ty ne filmed by a
Freneh coummny under the direction of
Aundre Hugon, According 1o reports

ing of any Freuch pleture.

soe—nnd Derry's the man 1'm going to
marry.  Not that that's his renl name,
uny more than Isabel Heath f4 real—
or Diana Cheyne, the name I'm uxing
for myself., But 1'd rather you wouldn't
know who we really are; not just yet,
ut least, :

| Most of us were just kids, 1 was
sixteen, and the rest’of the glrls were
around that same age. The studio was
a good deal like a high sehool to us, and
lwhen we girls were given llrnTu for
[ hich we had to put up our unic _m-ul
| wear lang skirts it was like grntlulnlmg.
I remember when Colleen did it—it was
for "*An Old-Fashioned Young Man,”
with Bobby, and she wabbled so in Ifl‘r
French hecls that when we saw the pic-
[ture in the projection room we all
shrieked with langhter,

The day that Isabel definitely started
on the career that has landed hee where
Lahe ts today, we were sitting on the
stiirs — she and 1, and Colleen and
Puuline —discussing  the new  dress-
ing rooms that had been bullt on the
halcony above us,  We all wanted them,
bt Is and 1 didn't get one.  Yon see,

and  Lilllan and  Dorothy Gish, o

“T wish 1'd tried to work the thll‘l:‘.{I

course, but we two hadn't,
rp?‘l.le‘rlnhl nhout it,
nd then w man on the flas
who lnd been talking to one of .
camern men, turned and looked nt
The others didnlt see him; Pauline wes
touching up her make-up, nnd Coll
was sneaking off to the wardrobe ro:.:
to try on some of Lillian Gisl'y o8-
tumle;li’ she Ill;t!h.\“'ldl'('g had a m:a
on Lillian, and they used to dao
the time, -
The man looked at us tor a ma
and then sald something to the ﬂ"l::nl.
man, who called to In and Me. Ang wy
scuttled down the staivs, curious mg fyy
magpies—I to a little t"ﬂnpmlnlmeﬂt‘
lni';d Isabel to the turning point in he
e.

To Be Continued Tomorrow

S —
and Is why |

- Answers te Questions
From Movie Fang|

Nowton—‘Scrambled Wivew'" {y the
latest picture made by Marguerits.
Clark. ~Bpenking of agen, you shoyl
lenrn the modern definition of a diplg,
mat, It is one who rememberg g
womnn's birthday but forgets hep o,

—— -

Mrs. H. 0. O0.—You are mintakey
about the two pictures of (hgy
Chaplin.  “Vanity Fair'" and Ty
Idle Class' are the same pleture, o
course, you thought that the Inteer.
named picture followed **Vanity Fajp"
Frequently a title is used mercly fo
working purposes.  When the pietyrs
in edited and cut the permanent tigly
is then given,

Mollio®-'‘Sticks and Stones™
title of Katherine MneDonald's
picture, The east htns been gol
and will include Charlen Meredith,
Lester, Wilfred Lutas and Josep
Dowling. *‘Peachic’ and “Her 8.
cinl Value'" have not yet been released,

is the
next

Katy

Garry—Mr, and Mrs. Carter Ty
i]aven ]ll'.l‘;:! two children, T do not
appen to know the ages of the v .
sters, g ey

Pearl W.—Eddie I'olo is forty-thres
He has n doughter who has recently
made her debut in “'Foolish Wives "
Pola Negri's Intest picture (s ‘T,
Desert Daneer.”' 1 am unable to give
you her nddress, ns she is in Furope
The Intest play of Josophine 111
“Let Me Explain." Texas Guinan |y
not making a picture just at present,

Mary H.—Marguerite Do La Mot
Is leading lady for Douglass Fair-
banks in “"The Three Musketeors.' No,
she is not marvied, but rumor hag it
that she is engaged to Mitehell Lyson,

Hatton in “Turn to Right”

| Raymond Hatton, noted for his pors
(teayal of erook roles, hawx signod to play
|one of the prineipal erook parts in Rex
{ Ingram’s production of ““Turn to the
{Right,'" the John Golden stage suceess
by Winchell Smith and Jack Huozzard.
J\’Ih-n Terry, who scored a success in
“The Four Horeemen of the Apoeas
lypse’ and **The Conguering Power,”
hns been pssigned the leading role. The
mrt of the village miser will be played
v Edward Connelly, June Mathis, who
ited the previous Ingram pletures,
j'v\'rulu the continuity.

PHOTOPLAYS

IHOTOPLAYS

PHOTOPLAYS

Company of

in your locality obtainin

The following theatres obtain their pictures th?ough the
STANLEY Company of America, which is a guarantee of
early showing of the finest productions. Ask for the theatre
g pictures through the Stanley

America,

& THOMPSON STS

APOLLO R MATINEE DAILY
CHARLES RAY

In “THE OLD SWINMIN' HOLE®
10TH

ARCADIA SHEsTsUT e

10 A, M. to 11:8 P, M.

BEBE DANIELS
. In_"ONE WILD WEEK"
ASTOR PM;\NI‘(LIF:\'\& ; i 1“;::;1; AVER
MATINFEE DAIL
. TOM MOORE
E _In UHOLD YOUR HORSES"
| BALTIMORE &7 A PATir®
‘ 0. Moore,'A Divorce of Convenience’
Toonerville Trolley Com. . The '[I_r_v_l_!!l_tﬂdi‘
WOODLAND AVE

BENN sl MATINEE DAL

LY
SPECIAL € AST In GEREORGE MELFORDVS

“A WISE FOOL”

BLUEBIRD Uresd & susuebanne
THOMAS MEIGHAN

__In UWHITE AND UNMARRIED"

CAPITOL 72 MARKET 8T,

10 A, M ta 1118 P, AL
WILLIAM BRADY'S PFRODUCTION
“LIFE”

AND

COLONIAL 9% & Moplewood aven
DOUGLAS MacLE.AN

Cin_VONE A MINUTE!

DARBY THEATRE

DWAN'S PRODUCTION

EMPRESS ™\, i Sty e
SPECIAL CART In GEORGE

“A WISE FOOL
:[‘AMIL THEATHE—~1311 Market Dt,

A A, M O MIPWIOHT
MARGERY DAW aml SPFCIAL

"FHE BUTTERFLY GIRL""
I-Sb’ri_’ S"I‘ TI[]";J\_T-'I].J:I- llr_-:u.ﬂ'-fzn-ru;

- MATINEE DAILY
WESLEY BARRY o Mursholl Nejlon's
"

“Bob Hampton of Placer
'FRANKFORD % ¥isaxkronn

Kpechel Coap I Mooy Boaberis Minohupep's

“IT'S A GREAT LIFE”
GLOBE ™ waugkr -~

FROTHIN GHAM'S PRODUOTION

J. b,
| “THE TEN-DOLLAR RAISE"

—
GRANT (%% OlnaRD ave, @y

GHACE ?‘NIE& and PE‘JE‘. AST

“A'SPLENDID HAZARD” |

Y
MELFORD'S
" |

" 1333

GREATNORTHERN %3285 e
, CONSTANCE TALMADGE

In “LESSONS IN LOVE"
G0TH & WALNUT BTA.

1IMPER_IA Mats, 280, Evgs. T & 9

RI'ECIAL CAST Iy

“THE CONCERT”

Lehigh Palace Semsntoun Ave. ana

GEORGE, MELFORD'S PRODUCTION
“A WISE FOOL"”

| OVERBROOK ““#aygtzono
ROSCOE (Fatty) ARBUCKLE

_ I UTHE TRAVELING SALESMAN®
MARKET STREDT

PAL”\CE 12l1‘11 A M to 11006 P M
THOMAS MEIGHAN

—In "THE CONAUEST OF CANAAN"
0 CT
PRINCESS 1018 MARKET BTREET

4 ; " M o108 P
CARMEL MEVERS nnd SPECIAL CAST 1o

' "“THE KIss” !

'REGENT MAU£ET 87, baow 177a
MARY MILES MINTER

| — i in "TLH'Z ll‘!‘T_l!-t‘_lll“}" ey

'RIALTO vEmMaxtows avesum
ELSIE FERGUSON

In_“SACKED AND PROFANE LOVE!"

BELOW TTH

MARKET 87,
RUBY 10 A M to 1118 ¥, AL

DONALD CRISP PRODUCTION

 “APPEARANCES”
(SAVOY =1 Manken senmm o

EUGENE O’BRIEN

| dn “WOHLD'S APART"
| iy ¥

| SHERWOOD f4ih & Beltimors av
L FROTHINGHAM'S PRODUCTION

o
“THE TEN'DOLLAR RAISE"
STANLEY [MARKET At worn

M oto 118 PN

GLORIA SWANSON

WUTHE GREAT MOMENT"

MJARKE'I‘“ STREET THEATRE

A M 1o 1an e, ML

CONSTANCE TALMADGE
In VLESNONS IN LOVES'
VICTORIA MARKET uT. Ab, BTH

AM, to 11:8 P M.

AT, 2

In “AFTER YOUR OWN HEART"

!

|‘h & BHultimore J\; '

| —

| mrh. NIXON-NIRDLINGER
| THEATRES

| BELMONT '?'-"l ab, Mt —Doubi= Bill

LA0 and 030 o JL PN

’ JACK PICKFORD

In *“The Man Whoe Had Everyihing”

CEDAR =y 8 crass sverd
I Nﬂﬂnl Tﬂlm.d‘e & El-'lgene Otari.

___In "GHOSTS OF YESTERDAY"

l. COI_._IéEUM Market bat. 59th & 80th

280 and A0 w il

PRISCILLA DEAN

In “HEPUTATION

JUMBO "ox 5w, s gimatp 8
EDITH STOREY

In "THE GOLDEN HOPE"

ILEADER 7,8 a55amrts o
| duek Holt and Lols “'lltm;-: In e \illlt'l
. “THE LOST ROMANCE"
e s T T R
LOCUST v & "“;'..!.{T:ru.ri:ilfr:'![,'ir.uﬂ
Matn. 1:30, 8:30, Evgw, 63010

HAROLD LLOYD in “I DO"
| Beenn Uwen In “The Womnn God l'hunil'f:
RIVOLI &0 482 et i
|  HERBERT RAWLINSON
| I “THE WAKEFIFLD CASE'
|STRAND S5 TaNEs Aaem

THOMAS MEIGHAN

in “THE CONQUEST OF CANAAN"

AT OTHER THEATRES
|_‘l\_fIEMBERS OF M.P.T.O.A.

J o 4 iown AT
ermantown “UMATINEE DALY

LOUISE GLAUM
in Fiest I'hlin, Showlng, (irru.lrr Than ll":
JEFFERSON *lh. 4 B pitus®
WALLACE REID

In “TOD MUCH KPEED"

PARK "Ece v e DAt
t, 2:18, Hvgs, 645 10 §
JACK WOLT IN DE MILLE'S
LOST RO} CF

b Myl i

Pt
et g L g .
! »




